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Welcome from Professor Una Hunt 

 

I’m delighted to extend a warm welcome to PERFORM_LIVE, the first festival-conference of 
Music Performance Research in association with the National Concert Hall. And what a festival 
it promises to be! The response to the Call for Presentations has been simply extraordinary and 
underlines the need for this platform focussing on music performance research coupled with 
live performance. Each day, superb Irish and international artists perform and discuss their 
work in a broad range of genres with all sessions aimed to appeal to both a specialist and a 
general audience. The event brings the discipline before new audiences, both live and virtual, 
while building a culture of excellence for performers engaging in research; it also supports the 
work of the National Forum for Music Performance Research which underpins Performance 
Research Ireland. Audio-visual podcasts will form the nucleus of a national repository on the 
internet and the Performance Research Ireland website. Through its collaboration with the 
National Concert Hall, the festival widens the scope and impact of performance research by 
attracting a wide community of participants in genres such as Classical, Jazz, Irish Traditional 
Music and World Musics, and in Composition, Pedagogy and Teaching Methodologies. 

The festival is indebted to the support of the Irish Research Council and funding received from 
its New Foundations scheme. Also, the partnership with the National Concert Hall and, in 
particular, Robert Read, CEO, and Nigel Flegg and Ciara Cuffe of the Learning and 
Participation initiative at the hall. I am also indebted to Research at TU Dublin and my 
colleagues in the Conservatoire for the enormous encouragement, help and advice they have 
given towards realising this ambitious plan. 

We are fortunate to welcome two superb keynotes with enormous experience and expertise in 
the field of performance research: Dr Anu Vehviläinen of the Sibelius Academy, Helsinki, 
Finland and Professor David Horne, director of the HARP Hub, Royal Northern College of 
Music, Manchester, UK; both keynotes take place during Saturday’s events. The Performance 
Research Ireland book series will also be launched on Saturday afternoon. Published by Peter 
Lang, Oxford, this series is based on a new concept which includes complementary audio-
visual materials – the first of its kind in Ireland, and it is hoped that participating delegates will 
consider making a proposal for this important new showcase for their work. 



I am pleased to announce an association between Performance Research Ireland and IMBAS, 
a support network and forum for artistic research, and am particularly grateful to Prof. Helen 
Phelan who will chair the roundtable discussion on valuing and sharing Arts Practice on 
Saturday afternoon. Gaining greater recognition for performance research outputs is a 
fundamental objective of the National Forum for Music Performance Research in Ireland. 

The Society for Musicology in Ireland has generously donated funding and I wish to thank 
President, Dr John O’Flynn, and the council and members of SMI for their support. SMI and 
the Department of Music at University College Cork have recently announced the inaugural 
Aloys Fleischmann Prize for practice-based music research to be awarded at the Annual 
Plenary Conference, 24-26 June 2022, hosted by the Department of Music, School of Film, 
Music and Theatre, UCC. 

I would like to pay tribute to Perform_Live’s administrator, Sandra Oman, who has done 
unbelievable work in pulling the project together in a short space of time and looking after the 
needs of delegates, particularly those travelling from abroad. Also, colleagues and associates 
in the National Forum for Music Performance Research / Performance Research Ireland – Dr 
Aisling Kenny, Dr Helen Lawlor, Dr Gabriela Mayer, Dr Paul McIntyre, Prof. Denise Neary 
and Dr Marco Ramelli  to whom I owe a huge debt of gratitude. From the kernel of an idea 
discussed informally, to our meetings up to this point, their enthusiasm and expertise has 
underpinned the development of this key initiative for performers undertaking research. 

We are most fortunate to have you, our audience, to experience and listen to the presentations 
and performances. We wish to keep what we do relevant and ensure that music performance 
research remains accessible to as wide a public as possible. None of this could happen without 
our performer-delegates and I thank and salute them all for giving so freely of their time, 
expertise and talent. I look forward to an exciting festival of music making. 

 
 
UNA HUNT 
Director, Perform_Live Festival 
Chair, National Forum for Music Performance Research in Ireland  
 
 
 
 
 
 
 
 



 
Performance Research Ireland 

 
 

See our Facebook group page at Performance Research Ireland and become a member: 
https://www.facebook.com/groups/PerformanceResearchIRL/about/ 

 
 

PERFORM_LIVE 2022 STEERING COMMITTEE 
 

Professor Una Hunt (chair) 
Dr Aisling Kenny 
Dr Helen Lawlor 

Dr Gabriela Mayer 
Dr Paul McIntyre 

Professor Denise Neary 
Dr Marco Ramelli 

Sandra Oman (administrator) 
 

PERFORM_LIVE PRESENTATION STRANDS 
 
Strand 1: thirty-minute individual music presentations to include performance exemplars throughout 
and a complete concluding performance of c5-20 mins. The presentation may be weighted towards 
spoken presentation or performance and take the form of a lecture-recital or a research-led 
introduced performance as long as both elements – research and performance – are included in the 
presentation.  

Strand 2: forty-minute collaborative partnership presentations in which both partners present. This 
strand is particularly suited to performer/musicologist or performer/composer collaborations. In the 
case of performer/musicologist, the performer would address the issues leading towards the 
performance and how the musicological research informs their practice.  For performer/composer 
partnerships, the performer would examine the collaborative process leading towards the 
performance alongside the composer’s overview of their own aesthetic. These presentations should 
include performance exemplars and a complete concluding performance of c5-20 mins. 

Strand 3: fifty-minute collaborative panel presentations with all partners presenting. It is envisaged 
this collaboration may encompass one other or a number of disciplines apart from music which may 
be practice- or research-based. The presentation should include performance exemplars and a 
complete concluding performance of c5-20 mins. 

 
PLEASE NOTE 

Masks should be worn in the public areas of the National Concert Hall 



 
Performance Research Ireland 

The National Forum for Music Performance Research in Ireland 
 

MISSION STATEMENT 
The forum aims to foster discourse between active performer-researchers and engages with music 
institutions, higher education authorities, research and industry bodies, and key individuals to 
promote and develop the discipline of Music Performance Research.  
 

AIMS 
• To build a culture of best practice and standards of excellence in Music Performance 

Research  
• To encourage and support performers engaging in research  
• To widen the scope and impact of this discipline, its outputs and its target  

public  
• To attract a wide community of interest in genres such as Classical, Jazz,  

Irish Traditional Music and World Musics, and in Composition, Pedagogy  
and Teaching Methodology  

• To explore appropriate modes of dissemination  
• To foster symposiums, festivals, conferences and workshops, leading the  

way towards increased research opportunities and activity  
• To engage with research and industry organisations to gain greater  

recognition of Music Performance Research outputs within the academic  
environment in line with international norms  

• To attract funding towards performance-led research and activities  
 

Performance-led research is defined as the discipline where performance issues are central to the 
research and research plays a crucial function in the resulting performance outputs. Practitioners 
undertake interlinked activities in both research and performance and generate a wide range of 
outputs. 
 
The climate for Music Performance Research is more buoyant than ever as its strengths continue to 
be noted and recognised and greater numbers of students undertake advanced studies. This paves 
the way towards establishing the National Forum as a professional body supporting this activity as a 
central and scholarly pathway within academia. The Forum also seeks to represent active 
professionals as performer-researchers and enable partnerships with musicologists and other 
disciplines. The inherent strengths are impressive: Music Performance Research is inter-disciplinary 
and multi-disciplinary and may be disseminated through a wide range of media. These are important 
considerations in assessing and emphasizing the potential impact of practice-based research on the 
wider community. 

  



PERFORM_LIVE gratefully acknowledges financial support from the Society of Musicology 
in Ireland 

 
 
The Society for Musicology in Ireland (SMI) and the Department of Music at University 
College Cork (UCC) are pleased to announce the inaugural Aloys Fleischmann Prize for 
practice-based music research. It will first be awarded at the SMI Annual Plenary 
Conference, 24-26 June 2022, hosted by the Department of Music, School of Film, Music 
and Theatre, UCC. 
 
The prize, which will be awarded on a biennial basis, is established to recognise outstanding 
practice-based scholarship as part of the Society’s aim of fostering musical scholarship in all 
its forms. It is named after the composer, musicologist and performer Professor Aloys 
Fleischmann who was Chair of Music at University College Cork from 1934 to 1980, and who 
was a leading figure in the development of music in Ireland in the twentieth century. 

A prize of €500, co-funded by the SMI and the Department of Music, UCC, will be awarded 
for a distinguished portfolio with accompanying dissertation/extended essay as part of a 
practice-based masters or doctoral degree at an institution in the Republic of Ireland or 
Northern Ireland. While the prize will normally be awarded for work submitted as part of a 
degree conferred within the two most recent academic years, for the inaugural Aloys 
Fleischmann Prize an additional year has been included to extend eligibility to the period to 
2018-2021. 

For further details, please see https://www.musicologyireland.com/Fleischmann-Prize. 
 
For information on the SMI Annual Plenary Conference, please see: 
https://www.musicologyireland.com/SMI-2022.  
 
 
 

 
 
 

  



PERFORM_LIVE FESTIVAL SCHEDULE 
 

KEVIN BARRY ROOM  
Saturday 26 March 2022 

 
12.20pm – 5.35pm 

 
PLEASE NOTE: the following sessions are being filmed for future release on the internet 

 
  

KEYNOTE ONE 
       12.20–1.20pm   

 
Quest for Joy in Music Making: Artistic Research on Seizing the Moment 

 
Dr Anu Vehviläinen, piano.  
Head of DocMus Doctoral School, Sibelius Academy, University of the Arts, Helsinki, Finland 
 
The romantic idea of a performer transmitting the pure and genuine – composer’s – idea of 
a musical work and being ideally invisible (Goehr 1994) has been questioned in recent 
artistic research. While Werktreue, the faithfulness towards the musical work, is often a 
central starting point in learning a new piece, musicians tend to find new ways of expressing 
themselves and blurring out the borders between composers and performers. Instead of a 
quest for perfection and transmitting the composer’s intentions, the primary focus might be 
elsewhere.  
 
New perspectives – whether from other cultures or other art genres – are warmly welcome 
to the Western art music praxis. As Bartleet and others (2020) have argued, intercultural 
music-making can enhance music student’s identities. A study made by actor-director Jussi 
Lehtonen and myself shows (Lehtonen & Vehviläinen 2021) that there is a clear need for 
multidisciplinary encounters within art education.   
 
In this keynote presentation I discuss how my attitude towards music making has evolved. 
Using autoethnographic data, I describe my practicing habits, experiences on stage and the 
ways in which I, little by little, started to change my focus in performing. These changes in 
music making brought forth joy I had experienced a long time ago, as a child.   
 
I describe how a five-year project in a multidisciplinary research group Silence Ensemble, 
with dancer Kirsi Heimonen and visual artist Petri Kaverma, changed my attitude towards 
practicing and performing. The primary goal was to be present, to focus on a ‘now-
moment’.  
 
In this presentation, I will also perform piano works by the Finnish composer, Mikko 
Kervinen (b. 1962). These exceptionally short pieces – some of them only a few seconds – 
require extreme concentration both from the performer and the audience. We can find the 
beauty of seizing the moment together.  
 



 
Dr Anu Vehviläinen 

                              {photo: Jaakko Paarvala} 
 

Anu Vehviläinen obtained a Doctorate from the Sibelius Academy in 2008 her topic being the solo 
piano music by the Polish modernist Karol Szymanowski (1882–1937). Afterwards she recorded the 
whole output for piano solo by Szymanowski (five albums to the Alba Records). She performs both as 
soloist and chamber musician and has given concerts also abroad, such as a concert tour in Poland.  
 
One of Vehviläinen’s recent artistic projects is to perform the whole output for violin and piano by 
Szymanowski with violinist Mieko Kanno. During 2004-2014 Vehviläinen was a member of the 
Finnish ensemble TampereRaw performing on a regular basis contemporary music, including several 
premieres of Finnish composers’ works.  
 
Since 2009 Vehviläinen has worked at the DocMus Doctoral School as assistant professor, professor, 
university lecturer and, from 2020 onwards, as head of the doctoral school. In addition to the work 
as a head, her duties entail chairing doctoral artistic boards, supervising, teaching and developing 
the artistic doctoral education in Finland and in Europe. Vehviläinen is the founder and the head of 
the steering group of the biennial DIP – Doctors in Performance Festival Conference (Helsinki 2014, 
Dublin 2016, Vilnius 2018, Tallinn 2021, London 2023). She was also elected to the Board of the 
University of the Arts Helsinki for a four-year period from 2022-2025.  
 
Vehviläinen is dedicated to promoting artist-audience interaction in her program Open Artist & Dear 
Audience (2009-2015) with workshops, seminars, lectures and lecture recitals.  
 
Between 2015-2020 Vehviläinen was a member of the artistic research group, the Silence Ensemble, 
with dancer Kirsi Heimonen and visual artist Petri Kaverma. The group’s artistic research project On 
Silences, Practicing and Transformation got a one-year funding from CfAR (the Centre for Artistic 
Research, Uniarts Helsinki) for the academic year 2018–2019, during which they developed their 
own collaborative artistic research method. During a five-year period, the group gave several 
lectures and organized workshops and retreats in Nordic and Baltic countries. 
 
In her recent research Vehviläinen has used an autoethnographic approach in studying piano 
practicing, being in the now-moment, presence and space. She has also studied the pianistic 
orientation in Karol Szymanowski’s piano music as well as, during pandemic, the ontology of a 
performance in online (Facebook) music making. She has recently published an article with actor-
director Jussi Lehtonen about the audience contact course at the Theatre Academy and the Sibelius 
Academy.   
 
 
  



ROUNDTABLE DISCUSSION presented in association with IMBAS 
2.20pm – 3.20pm 

 

Valuing and Sharing Arts Practice Outputs: Developments and Challenges in the Evaluation 
and Dissemination of Arts Practice Research 

 

Participants 
Prof. Helen Phelan, chair 
Dr Daniel Bangert 
Dr Natalie Harrower 
Prof. David Horne 
Prof. Una Hunt 
Prof. Mel Mercier 
Dr Anu Vehviläinen 

        

The last three decades have witnessed the growth and consolidation of arts practice research, across 
most HEIs in Ireland. It has been over twelve years since the publication of Good Practice in the 
Quality Assurance of Arts Research Degree Programmes by Practice (2010, Irish Universities Quality 
Board) and there is an urgent need for new, national guidelines to reflect the richness of current 
practice as well as new digital archiving and open access opportunities. The joint report of IMBAS 
and Solstice, Perspectives: Arts Practice ad Research in Ireland (Mercier et al., 2021) captured arts 
practice “snapshots” from over fifteen HEIs in Ireland. These highlighted the often localised 
development of evaluation criteria, the continued dependence on individual advocates to progress 
arts practice recognition, as well as ongoing challenges and opportunities regarding recruitment, 
promotion, and the valuing of arts practice outputs. This round table discussion shares the 
experience of national and international colleagues and, through thought-provoking questions and 
insights, hopes to progress a shared conversation on national guidelines which recognise the 
importance of both international frameworks as well as local, institutional and artistic cultures of 
practice.  

------------------------  

 

IMBAS is an Irish forum for artists and scholars working within and beyond the University sector who 
share an interest in arts practice research, particularly in the performing arts.  
 
Drawing its inspiration from the old Irish word imbas (often used to refer to creative, poetic and 
performed wisdom) it is committed to the creation of a distinctive and dynamic model of arts 
practice research. IMBAS facilitates communication between institutions and individuals, promoting 
scholarly discourse and modes of practice concerning knowledge creation though performance and 
performance-related creative practice. Committed to ensuring that arts practice research is fully 
accepted and valued as an important mainstream academic discourse in Ireland, IMBAS engages in 
strategic and collaborative policy development within Irish Higher Education and seeks to influence 
the development of wider sectoral and national policy regarding performing arts research in Ireland. 
 
IMBAS seeks to develop a distinctive and dynamic Irish model of arts practice research, attuned and 
responsive to the particular culture of this island, its aesthetic traditions and lively contemporaneity. 
IMBAS focuses on how arts practice research in Ireland is conceptualised, funded and evaluated, 
through evolving discussion with practitioners, researchers and funders. 

 



Professor Helen Phelan (chair) is a musician, academic and Professor of Arts Practice at the Irish World 
Academy of Music and Dance, University of Limerick, Ireland. She is an Irish Research Council recipient 
for her work on music and migration. She is co-founder of the female vocal ensemble Cantoral, 
specializing in Irish medieval chant; founder of the Singing and Social Inclusion research group at the 
University of Limerick; and current chair of IMBAS, a support network for artistic research in Ireland. Her 
most recent Health Research Institute funded project explores the use of participatory arts-based 
methods in migrant health research. Recent publications include Singing the Rite to Belong: Music, Ritual 
and the New Irish (Oxford University Press) and The Artist and Academia (Routledge) edited with Graham 
Welch. 
 
Dr Daniel Bangert is Ireland’s National Open Research Coordinator, based at the Digital Repository of 
Ireland, Royal Irish Academy. In this role he works with the National Open Research Forum (NORF) on the 
development and delivery of a National Action Plan for the implementation of open research across 
Ireland. Daniel has a background in European open science projects, academic librarianship, digital 
humanities, musicology, and music performance. He is a member of the Council for National Open 
Science Coordination and the EOSC Association’s Task Force on Research Careers, Recognition and Credit. 
 
Dr Natalie Harrower is Director of the Digital Repository of Ireland, a certified national infrastructure for 
Ireland’s arts, social sciences and humanities data. Actively involved in supporting open science 
transitions in Ireland and internationally, Natalie is on the Steering Group of Ireland’s National Open 
Research Forum, is a member of the EOSC working group on FAIR and the European Commission’s FAIR 
data expert group (see Turning FAIR into Reality).  She serves on ALLEA’s Open Science Taskforce, and 
regularly contributes to publications and events that link Open Science and the arts and cultural sector. 
Dr. Harrower originally trained as a theatre and film scholar. 
 
Professor David Horne is a pianist and composer teaching in both academic and principal study areas at 
the Royal Northern College of Music, Manchester, UK. He directs HARP, the college’s Hub for Artistic 
Research into Performance and supervises a wide range of composition, performance and musicology 
PhD students. David receives regular commissions for his compositions and his music is performed by 
major organisations in the UK and abroad. PLEASE SEE FULL BIOGRAPHY in 4.35pm SESSION.  
 
Professor Una Hunt is one of Ireland’s leading pianists and lectures at TU Dublin Conservatoire. She is 
founder and chair of the National Forum for Music Performance Research, Performance Research Ireland 
and project leader of the PERFORM_LIVE festival. Research interests centre around the music of Ireland 
on which she has published widely. Over a ten-year period, Una was music consultant to the National 
Library of Ireland during which time she mounted performances and recorded CDs of the library’s 
holdings. She has released 16 CDs of lost and little-known repertoire and has produced several prominent 
opera/digital archiving projects with multi-media outputs. Una is also an award-winning documentary 
maker for RTE Lyric fm and series editor of the Performance Research Ireland book series. 
 
Professor Mel Mercier is the Chair of Performing Arts at the Irish World Academy of Music and Dance, 
University of Limerick. He supervises a wide range of music and dance PhD researchers and teaches 
performance courses in Javanese gamelan, West African drumming, South Indian solkattu, Irish traditional 
music and ethnomusicology. An award-winning composer, he has created music for theatre in Ireland and 
internationally for twenty years, during which time he has worked regularly with Deborah Warner, Fiona 
Shaw, Corcadorca and Gare St Lazare Ireland. Mel is director of the Irish Gamelan Orchestra, the MÓNCKK 
new music ensemble and PULSUS, the first Irish traditional percussion ensemble. He is a founding member 
of IMBAS.  
 
Dr Anu Vehviläinen is head of the Music Doctoral School at the Sibelius Academy, University of the Arts, 
Helsinki, Finland and is a leading scholar and exponent of the piano music of Karol Szymanowski (1882–
1937). Vehviläinen is dedicated to promoting artist-audience interaction in her program Open Artist & 
Dear Audience (2009-2015); her recent research centres around an autoethnographic approach to 
studying piano practicing, being in the now-moment, presence and space. PLEASE SEE FULL BIOGRAPHY 
in 12.20pm SESSION. 



BOOK SERIES LAUNCH 
Published by Peter Lang, Oxford 

 

3.20pm – 4.15pm 
 

A New Concept in Publishing for Performers:   
Performance Research Ireland’s book series with associated performance exemplars 

with contributions from two flagship proposals due for publication 
 

Participants 
Prof. Una Hunt, series editor. Performance Research Ireland book series. 
TU Dublin Conservatoire 
 

Dr David Mooney, piano. TU Dublin Conservatoire  
 

Dr Gabriela Mayer, piano. MTU Cork School of Music 
 
 

Publisher Peter Lang, Oxford, has commissioned a new book series entitled Performance Research 
Ireland focussing on music performance research in all its forms. This venture is based on a new and 
novel concept where each book features complementary audio-visual performance materials 
assembled by the author(s) on open access on the internet. Proposals are invited from individuals as 
single-author monographs, co-authored books as collaborative partnerships, and multi-author works 
with individual chapters within a specified theme to encompass all performance research disciplines 
including Classical, Jazz, Irish Traditional Music and World Musics, Conducting and Composition, 
Pedagogy and Teaching Methodologies. Partnerships between performers and musicologists or 
performers and composers are warmly invited with both partners taking an active role in the 
research and writing process. Proposers should aim at providing a completed manuscript within the 
range 30,000 – 55,000 words. 

All proposals are peer-reviewed. 
 
Making a proposal 

Please include the following: 
1) An abstract outlining the subject, content and purpose of the book and how the author envisages 
adding to knowledge in the area of performance/artistic research (c500-800 words). 
2) An example of previous writing (published chapter, opinion piece or review, or an unpublished 
essay or section of a thesis, etc). This may also be one or two chapters from the proposed 
monograph. 
3) An outline of the proposed associated audio-visual outputs to be mounted on the internet. This 
can take the form of an introduced performance of related repertoire or a talk illustrated with 
performance examples or demonstrations designed to illuminate some aspect of the book. 
 
Proposals should be addressed in the first instance to performanceresearchirl@gmail.com and cc’d 
to una.hunt@tudublin.ie and marked Book Proposal. 



UPCOMING PUBLICATIONS in the PERFORMANCE RESEARCH IRELAND BOOK SERIES 
 

A Guide to the Songs of Poldowski (Lady Dean Paul) 1879-1932 
 
Dr David Mooney 
 
Poldowski is the pseudonym of Irène Dean Paul (née Wieniawka), youngest daughter of the 
celebrated violinist/composer, Henryk Wieniawski – and the only member of her family to follow her 
father into the music profession. Poldowski’s most successful composition genre is the solo art song, 
comprising mostly settings of texts by the French poet, Paul Verlaine. 
Appended to the monograph will be a video and/or podcast which would bring a selection of 
Poldowski’s songs to life taking into account the composer’s particular thematic treatment and 
response, alongside demonstrations and complete performances of selected songs. 
 
Dr David Mooney is Head of Keyboard Studies at TU Dublin Conservatoire. He is an experienced 
accompanist, examiner and adjudicator and is a world-appointed judge for the WPTA Piano 
Competition. David’s research focusses principally on performance practice issues relating to French 
music, 1870-1930 and is an international authority on the life and works of Poldowski (Lady Irene 
Dean Paul). Other interests include French art song and the development of piano pedagogy. He has 
also gained a reputation as a successful choral arranger; the highly-acclaimed David Mooney Irish 
Choral Series is published by ECSchirmer in the US and Stainer and Bell in the UK. 
 

The Art of the Unspoken: Rhetorical Devices, Linguistic Parallels and the Influence of the Singing 
Voice in Classical and Romantic Piano Literature 

 
Dr Gabriela Mayer 
 
This book focuses on the influence of rhetoric, dramatic concepts, and the singing voice. Rhetoric 
provides a guide for logical organization and persuasion, dramatic plot and character influence form 
and musical content, while singing offers a natural model for expression and inflection. Historical 
and aesthetic information along with literary and musical aspects are presented to inform current 
performance practice.  
Composers expected performers to recognize and apply rhetorical devices. Literary comparisons can 
enhance understanding ideas such as ‘organic’ quality in art, the concept of unity in diversity, 
memory, evolution and incompleteness. Expressivity on the keyboard predates all the technical 
developments of the piano. These concepts have practical application to modern performance 
training and lead to an integrated and meaningful approach to performance.  

Dr Gabriela Mayer is currently the Head of the Department of Keyboard Studies at the MTU Cork 
School of Music. She completed a Doctor of Musical Arts degree at University of Maryland, USA, and 
a Fulbright Graduate Fellowship in Germany. Her area of artistic research revolves around rhetorical 
and linguistic influences in piano music and the applications of these concepts to teaching and 
performance. She continues to be actively involved as a performer, and has given concerts and 
masterclasses in Ireland and abroad. She has participated in AEC events, giving presentations at 
conferences and as an international peer on institutional review panels. 



KEYNOTE TWO 
       12.20–1.20pm   

 
Virtuosity’s Contradictions 

 
Prof. David Horne, piano. 
Head of the Graduate School and director of HARP, the Hub for Artistic Research in 
Performance, Royal Northern College of Music, Manchester, UK  
 
The premise for my presentation is a simple one, a topic frequently discussed among 
performers, invoked in pedagogy, informing the intentions of many musical creators and 
certainly of importance to audiences. However, I will argue it is worthy of deeper 
investigation. What is the nature of virtuosity in performance? More specifically, does the 
experience of the audience align with that of the performer? If we confine this for the 
moment to technical aspects of performance, we can assume that certain music is 
challenging and consequently sounds virtuosic in a general sense. We might also think of 
music which is far harder to perform effectively than it might sound. I would argue that in 
fact three types of virtuosity in performance obtain, and while any description inevitably 
involves semantic contradictions, I would propose the following situations: the first is 
‘actual’ virtuosity, where musical difficulty is clear to the performer and the audience, 
whether intended by composers or not. The second is ‘idiomatic’ virtuosity where the 
audience perceives a technical excitement in performance, but the real demands are not as 
taxing as they may appear. Finally, ‘deceptive’ virtuosity, that area in performance where 
the audience, sometimes even the performers, may be unaware how difficult the successful 
execution of the music is. These demands are not just limited to purely technical aspects, of 
course. While these concepts are not necessarily complex, and may even appear obvious, I 
advocate that a closer examination of these phenomena has the potential to unleash 
valuable insights into the expressivity of musical works. This lecture with performed 
demonstrations and musical examples draws on current research and a planned monograph 
with the musician and philosopher Simon Clarke, titled Music in Contradiction. 
 
 

 
 



David Horne is widely regarded as one of the most talented Scottish musicians of his 
generation. When still a teenager he established his name both as a pianist, making his BBC 
Proms concerto debut in 1990 with Prokofiev’s 3rd Piano Concerto, and as a composer, with 
a prize-winning work at the Huddersfield Contemporary Music Festival. After studying at St. 
Mary’s Music School in Edinburgh he was awarded a BMus from the Curtis Institute in 
Philadelphia and then studied at Harvard University where he was awarded his PhD in 1999. 
Since 2001 he has worked at the Royal Northern College of Music where he is now Professor 
of Music and Head of the Graduate School, and directs HARP, the Hub for Artistic Research 
in Performance. 
 
He is regularly commissioned and performed by major soloists and organisations in the UK 
and abroad, and has been commissioned by organisations including Carnegie Hall, Scottish 
Opera, London Sinfonietta, the BBC Symphony, BBC Scottish Symphony, BBC Philharmonic, 
Hallé, Royal Liverpool Philharmonic and Scottish Chamber Orchestras. 
 
He has had portrait concerts of his orchestra and ensemble music given by the BBC 
Symphony Orchestra and also in the BBC Proms. His music is published by Boosey and 
Hawkes. Recent works include Daedalus in Flight for orchestra, premiered by the BBC 
Philharmonic and Clark Rundell in the New Music North West festival in Manchester in 
October 2013, subsequently performed at the BBC Proms in 2014. His Resonating 
Instruments for Cimbalom and Ensemble was commissioned for the Psappha ensemble’s 
25th anniversary in 2017. 
 
A busy researcher, David has presented on his work throughout the UK and in many 
countries abroad. He enjoys an active schedule at the RNCM and his teaching ranges from 
principal study composition, PhD supervision in Performance and Composition, Performance 
Studies to varied electives including Wagner, Puccini and symphonic repertoire. A respected 
teacher and mentor David has worked with emerging composers on Making Music’s Adopt a 
Composer programme for a decade and frequently advises and mentors composers on 
Sound and Music projects. He has a keen interest in working with younger musicians and is a 
key tutor on the Sound and Music Summer School and leads education projects throughout 
the UK.  
 
 
 
 
 

  



SCHEDULE – THURSDAY 24 MARCH 2022 
KEVIN BARRY ROOM 

 
TIME NAME ACCOMPANYING 

MUSICIANS 
TITLE STRAND 

10.15am Welcome    
10.30am-
11am  
(30 mins) 

Eamonn Galldubh,  
uileann pipes. 
PhD candidate, 
Dundalk Institute of 
Technology  

Rachel Factor, 
harpsichord 
Lioba Petrie, 
cello  
 

Between the Gigues and the 
Reels; Exploring Stylistic 
Approaches to Performing 
Baroque Repertoire on the 
Uilleann Pipes 

Strand 1 

10 minute 
changeover 

    

11.10am-
11.40am  
(30 mins) 

Neil Wood, harp. 
PhD candidate, 
Royal Conservatoire 
of Scotland, UK  

 Innovation, invention, and revival: 
The sound of a contemporary 
Scottish traditional Harper 

Strand 1 

10 minute 
changeover 

    

11.50pm-
12.20pm  
(30 mins) 

Dr Siobhán 
Armstrong, harp. 
Middlesex 
University, London, 
UK and UCD  

 The Lower Hand: New 
Perspectives on Performance-
Practice Evidence in Edward 
Bunting’s Early-Irish-Harp Field 
Transcriptions of the 1790s 

Strand 1 

10 minute 
changeover 

    

12.30pm-1pm  
(30 mins) 

Maeve Kelly,  
composer/cello. 
PhD candidate,  
TU Dublin 
Conservatoire  

 Exploring Narrative in 
Composition  

Strand 1 

1pm-2.30pm LUNCH    
2.30pm-3pm  
(30 mins) 

Molly Adams 
Toomey, 
mezzo 
soprano/choral 
conductor. 
Doctoral candidate, 
Royal Irish Academy 
of Music 

Gráinne Dunne, 
piano 

The Use of the Voice to Convey 
Emotional Extremes in Petr 
Eben’s Písně Nelaskavé 
 

Strand 1 

10 minute 
changeover 

    

3.10pm-
3.40pm 
(30 mins) 

Dr Sylvia O’Brien, 
soprano. 
Royal Irish Academy 
of Music  

 Externalisation and Objectivity in 
Vocal Practice of the 20th and 21st 
Centuries 

Strand 1 

3.40pm-4pm TEA/COFFEE    
4pm-4.30pm 
(30 mins) 

Inbar Rothschild, 
piano. 
Doctoral candidate, 
Royal Academy of 
Music, London, UK 

 In search of poetic understanding: 
The Poetic Sonata 

Strand 1 

10 minute 
changeover 

    

4.40pm-
5.10pm 

Eilis O’Sullivan, flute.  Deconstructing Sequenza 1 for 
solo flute by Luciano Berio (1958) 

Strand 1 



(30 mins) PhD candidate, 
Maynooth University  

 

5.10-6.40pm DINNER    
6.40pm-
7.10pm 
(30 mins) 

Rachel Duffy, harp. 
PhD candidate 
TU Dublin 
Conservatoire  

Fiona Gryson, 
harp 

‘Sounding Harps’: The 
Performance Career of Gráinne 
Yeats (1925-2013) 

Strand 1 

10 minute 
changeover 

    

7.20pm-
7.50pm 
(30 mins) 

Prof. Cliona Doris, 
harp. 
TU Dublin 
Conservatoire  

 Mosaics and Sketches: Brian 
Boydell’s Music for Harp 

Strand 1 

10 minute 
changeover 

    

8pm-8.30pm 
(30 mins) 

Dr Clare McCague, 
harp.  
TU Dublin 
Conservatoire  

 Boleyne Reeves. Harpist and Poet. 
A Forgotten Cork Worthy 

Strand 1 

 
 
 

SCHEDULE – FRIDAY 25 MARCH 2022 
KEVIN BARRY ROOM 

 
 

TIME NAME ACCOMPANYING 
MUSICIANS 

TITLE STRAND 

10.15am Welcome    

10.30am-
11.10am  
(40 mins) 

Dr Silvia del Zoppo, 
piano.  
Conservatorio G. 
Puccini Gallarte, 
Italy/ 
Prof. Andrea 
Ferrario, guitar. 
Conservatorio G. 
Puccini Gallarate, 
Italy  

 Amor fati and its narrative 
dimensions in 20th century Italian 
Guitar Music 

Strand 2 

15 minute 
changeover 

    

11.25am-
11.55am  
(30 mins) 

 Chiaying Bella Tang, 
piano. 
Doctoral candidate, 
Royal Academy of 
Music, London, UK 

 Making a legendary artist 
into a teacher: Using the 
pianistic art of Dinu Lipatti 
(1917-50) to find my own 
voice 

Strand 1 

12noon-
1.30pm 

LUNCH    

1.30pm-2pm       
(30 mins) 

Hui Han Lui, piano. 
PhD candidate 
Maynooth University 

 The effects of Classical 
techniques on body movements 
and the sound of a modern grand 
piano: Hummel and Czerny 

Strand 1 

10 minute 
changeover 

    



2.10pm-
2.50pm  (40 
mins) 

Dr Mary Louise 
O’Donnell, harp. 
Independent scholar/ 
Dr Rhona Clarke, 
composer.  
Dublin City University  

 Composer/performer 
collaborative partnership in 
Music, Stars & Atoms (2020) 

Strand 2 

10 minute 
changeover 

    

3pm-3.30pm 
 (30 mins) 

Santa Ignace, 
piano/composer.  
MTU Cork School of 
Music  

 Inspirations Revealed Strand 1 

3.30pm-4pm TEA/COFFEE    
4pm-4.30pm  
(30 mins) 

Dr Diane Daly, violin. 
University of Limerick  

Erin Hennessey, 
violin. 
Anna Gioria, 
violin. 
Anna Mitchell, 
violin. 
Ellie Chapman, 
viola. 
Hains Tooming, 
viola. 
Yseult Cooper-
Stockdale, cello. 
Malachy 
Robinson, bass. 

Creative Embodied String 
Performance Research 

Strand 1 

10 minute 
changeover 

    

4.40pm-
5.10pm       
(30 mins) 

Boris Hunka, jazz 
piano/keyboard. 
PhD candidate 
University of Limerick  

Diane Daly, violin. 
Anna Gioria, 
violin. 
Cein Daly, bass. 
Stephen Ryan, 
guitar. 
Malachy 
Robinson, banjo. 
Conor Broderick, 
keyboard. 

The Improvising ensemble as 
music-led research tool 

Strand 1 

10 minute 
changeover 

    

5.20pm-
6.10pm 
 (50 mins) 

Dr Ciarán Crilly, 
conductor. 
University College 
Dublin/ 
Dr Roisín Blunnie, 
conductor.  
Dublin City 
University/ 
Sinéad Hayes, 
conductor/ 
Dr David O’Shea, 
conductor.  
University College 
Dublin 

 ROUND TABLE: Perspectives on 
Conducting: Tradition and 
Innovation 

Strand 3 



6.15pm-
7.15pm 

DINNER    

7.15pm-
7.55pm  (40 
mins) 

Dr Gabriela Mayer, 
piano. 
MTU Cork School of 
Music/ 
Regina Crowley, 
theatre studies. 
MTU Cork School of 
Music  

 Notes to a Star 
An Interdisciplinary Performance 
Project for New Audiences 

Strand 2 

10 minute 
changeover 

    

8.05pm-
8.35pm  (30 
mins) 

Sandra Oman, 
soprano. 
PhD candidate 
TU Dublin 
Conservatoire  

Aoife O’Sullivan, 
piano. 

Postcards from London: An 
exploration of William Walton’s A 
Song for the Lord Mayor’s Table 

Strand 1 

10 minute 
changeover 

    

8.45pm-
9.15pm 
 (30 mins) 

Máire Carroll, piano. 
Doctoral candidate, 
Royal Irish Academy 
of Music  

 The Modern Piano Étude: A 
fusion of influences within Unsuk 
Chin's sound world, as explored 
through her Piano Étude No.5, 
'Toccata'  
 

Strand 1 

 
 

SCHEDULE – SATURDAY 26 MARCH 2022 
KEVIN BARRY ROOM 

 
TIME NAME ACCOMPANYING 

MUSICIANS 
TITLE STRAND 

10.15am Welcome    

10.30am-
11.00am  
(30 mins) 

Annalisa Monticelli, 
piano. 
PhD candidate, 
TU Dublin 
Conservatoire  

 'Alla memoria di Vincenzo Bellini': 
a celebration of the Italian 
composer through a transversal 
journey of music from the late 
nineteenth century 

Strand 1 

5 minute 
changeover 

    

11.05am-
11.35pm 
(30 mins) 

Daniel Marx, guitar. 
PhD candidate, 
University of Surrey, 
UK 

 Discovering the Composer Adam 
Darr (1811-1866) and his Sonata 
for Guitar 

Strand 1 

5 minute 
changeover 

    

11.40am-
12.10am    (30 
mins) 

Billy O’Brien, piano. 
Doctoral candidate,  
Royal Irish Academy 
of Music  

 Connecting abstract values to 
artistic choices: Maurice Ravel, 
Edgar Allan Poe, and the piano 

Strand 1 

10 minute 
changeover 

 SESSION CHAIR: 
Prof. Denise 
Neary 

PLEASE NOTE: The following 
sessions will be filmed, for future 
release on the internet 
 

 



12.20noon-
1.20pm 

Dr Anu Vehviläinen, 
piano. 
Head of DocMus 
Doctoral School, 
Sibelius Academy, 
University of the 
Arts, Helsinki, Finland 

 KEYNOTE ONE 
Quest for Joy in Music Making: 
Artistic Research on Seizing the 
Moment  
 

 

1.20pm-
2.20pm 

LUNCH    

2.20pm-
3.20pm 

Prof. Helen Phelan, 
chair. Irish World 
Academy of Music 
and Dance, 
University of 
Limerick) 
 
Dr Daniel Bangert. 
Digital Repository 
Ireland, Royal Irish 
Academy  
 
Dr Natalie Harrower. 
Digital Repository 
Ireland, Royal Irish 
Academy 
 
Prof. David Horne. 
Harp Hub, Royal 
Northern College of 
Music, Manchester, 
UK 
 
Prof. Una Hunt. 
TU Dublin 
Conservatoire/Perfor
mance Research 
Ireland 
 
Prof. Mel Mercier. 
Irish World Academy 
of Music and Dance, 
University of Limerick  
 
Dr Anu Vehviläinen. 
Sibelius Academy, 
University of the 
Arts, Helsinki, Finland 
 

 ROUND-TABLE DISCUSSION in 
association with IMBAS 
Valuing and Sharing Arts Practice 
Outputs: 
Developments and Challenges in 
the Evaluation and Dissemination 
of Arts Practice Research 
 

 

3.20pm-
4.15pm 

Prof. Una Hunt, 
piano: series editor, 
Performance 
Research Ireland 
book series. 
TU Dublin 
Conservatoire  
 

Cathal McCabe, 
tenor 

BOOK LAUNCH 
Launch of the Performance 
Research Ireland book series 
with performance exemplars, 
published by Peter Lang, Oxford 

 



Dr David Mooney, 
piano. 
TU Dublin 
Conservatoire  
 
Dr Gabriela Mayer, 
piano. MTU Cork 
School of Music  

     
4.15pm-
4.35pm 

TEA/COFFEE    

4.35pm-
5.35pm 

Prof. David Horne, 
piano. Head of the 
Graduate School and 
director of HARP, the 
Hub for Artistic 
Research in 
Performance, Royal 
Northern College of 
Music, Manchester, 
UK 

 KEYNOTE TWO 
Virtuosity’s Contradictions 
 

 

10 minute 
changeover 

  Parallel sessions resume in 
Workshop Room 103 

 

5.45pm-
6.25pm        
(40 mins) 

Ailbhe McDonagh, 
cello. 
Independent 
researcher/ 
Katie Tertell, cello. 
Independent 
researcher  

 The One-Year Cello Challenge. A 
physical and mental journey of 
two cellists. 

Strand 2  

6.25pm-
7.25pm 

DINNER    

7.25pm-
7.55pm        
(30 mins) 

Didzis Kalninš, piano. 
Doctoral candidate, 
Royal Irish Academy 
of Music  

 An Investigation of Jãnis Medinš’s 
Piano Sonata (1946): historical 
context, analysis, editing and 
performance 

Strand 1 

10 minute 
changeover 

    

8.05pm-
8.35pm         
(30 mins) 

XinRu Chen, piano. 
PhD candidate, 
Royal Academy of 
Music, London, UK 

 Integrating piano cycles by 
Schumann and contemporary 
composers 

Strand 1 

10 minute 
changeover 

    

8.45pm-
9.15pm              
(30 mins) 

Stephanie Lamprea, 
soprano. 
Doctoral candidate, 
Royal Conservatoire 
of Scotland, UK  

 Voice and Meaning in Non-
Semantic Music: An Analysis and 
Performance of Georges 
Aperghis’ 14 Récitations 

Strand 1 

 
 

 
 
 
 



SCHEDULE – SATURDAY 26 MARCH 2022 
ROOM 103 

 
TIME NAME ACCOMPANYING 

MUSICIANS 
TITLE STRAND 

10.15am Welcome    
10.30am-
11am  
(30 mins) 

Helen Keenan, 
soprano. 
TU Dublin 
Conservatoire  

Una Hunt, piano An Investigation into the 
Cultural and Musical Impacts on 
Samuel Barber’s Knoxville: 
Summer of 1915 

Strand 1 

10 minute 
changeover 

    

11.05am-
11.35am  (30 
mins) 

Dr Scott Flanigan, 
piano. 
MTU Cork School of 
Music 

 Mechanisms as development 
devices in contemporary jazz 
piano 
 

Strand 1 

20 minute 
changeover to 
Kevin Barry 
Room 

    

   PLEASE SEE SCHEDULE FOR 
KEVIN BARRY ROOM FOR ALL 
AFTERNOON SESSIONS  

 

     
5.45pm-
6.25pm (40 
mins) 

Dr Federica Artuso, 
guitar. Conservatorio 
Pollini, Padua and 
Liceo Musicale, 
Vicenza, Italy/ 
Dr Nicoletta 
Confalone, guitar.  
Accademia dei 
Concordi, Rovigo 
Italy, and The 
Consortium for 
Guitar Research at 
Sidney Sussex 
College, Cambridge, 
UK 

 Emilia Giuliani, a life as a novel Strand 2 

6.25pm-
7.25pm 

DINNER    

7.25pm-
7.55pm (30 
mins) 

Dr Simon McKerrell, 
uileann pipes. 
Newcastle University, 
UK  

 Putting the song into the tune: 
Individual variation and 
creativity inside the piping 
tradition  

Strand 1 

10 minute 
changeover 

    

8.05pm-
8.35pm (30 
mins) 

Dr Helen Lawlor, 
harp. 
TU Dublin 
Conservatoire  

 Researching Irish Harping in 
Practice 

Strand 1 

10 minute 
changeover 

    

8.45pm-
9.15pm      (30 
mins) 

Fabricio Mattos, 
guitar. 
PhD candidate,  

 Mā: Music & Emptiness Strand 1 



Royal Academy of 
Music, London, UK/ 
Sun Keting, 
composer. 
PhD candidate,  
Royal Academy of 
Music, London, UK 

 
 

SCHEDULE – SUNDAY 27 MARCH 2022 
KEVIN BARRY ROOM 

 
TIME NAME ACCOMPANYING 

MUSICIANS 
TITLE STRAND 

10.15am Welcome    
10.30am-
11am 
(30 mins) 

Joel Sharbaugh, 
guitar. 
PhD candidate,  
Middlesex University, 
London, UK 

 Twelve-Tones on Six-Strings: 
The Guitar Music of the Schola 
Fiorentina 

Strand 1 

10 minute 
changeover 

    

11.10am-
11.40am 
(30 mins) 

Leonardo de Marchi, 
guitar.  
Independent 
researcher  

 Recent boundaries of ten-string 
guitar literature: G.P. Luppi’s 
Edema  
vs. S. Alessandretti’s Studio I 
and Studio III 

Strand 1 

10 minute 
changeover 

    

11.50am-
12.20pm 
(30 mins) 

Edward Holly, piano. 
TU Dublin 
Conservatoire  

 John Field’s Nocturnes: A 
Collaborative Recording Project 

Strand 1 

10 minute 
changeover 

    

12.30pm-1pm 
(30 mins) 

Dr Andreas 
Ioannides, piano. 
MTU Cork School of 
Music  

 Claude Debussy’s Etudes, Book 
I: An Artistic Realization of 
Technical Problems 

Strand 1 

1pm-2.15pm LUNCH    
2.15pm-
2.55pm 
(40 mins) 

Kelley Petcu, 
soprano. 
MTU Cork School of 
Music/ 
Dr Gabriela Mayer, 
piano. MTU Cork 
School of Music/ 
Roisín Maher, 
musicologist. 
PhD candidate,  
Dublin City University  

 A Woman of Genius: The Life 
and Music of Pauline 
Garcia Viardot  
 
 

Strand 2 

10 minute 
changeover 

    

3.05pm-
3.45pm 
(40 mins) 

Lucy Abrams-Husso, 
clarinet. 
Doctoral candidate, 

 Creative Sharing in Composer-
Performer Collaboration 

Strand 2 



Sibelius Academy, 
University of the 
Arts, Helsinki, 
Finland/ 
Pia Siirala, 
violin/composer. 
Doctoral candidate, 
Sibelius Academy,  
University of the 
Arts, Helsinki, Finland 

10 minute 
changeover 

    

3.55pm-
4.25pm  
(30 mins) 

Kenneth Edge, 
saxophone. 
Royal Irish Academy 
of Music  

 Traduttore-Traditore: Preparing 
and Re-Inventing Saxophone 
Works by Three Irish 
Composers for performance 

Strand 1 

4.25pm-
4.45pm 

TEA/COFFEE    

4.45pm-
5.25pm 
(40 mins) 

Dr Neil O’Connor, 
composer/live 
electronics. 
University of 
Limerick/ 
Prof. Paul Roe, 
clarinet/bass clarinet. 
TU Dublin 
Conservatoire 

 Frisson/Rapture (Reprise) Strand 2 

10 minute 
changeover 

    

5.35pm-
6.15pm 
(40 mins) 

Enrica Savigni, guitar. 
Independent 
Researcher/ 
Laura Savigni, piano. 
Independent 
Researcher  

 J. K. Mertz and J. Plantin 
repertoire for fortepiano and 
romantic guitar: recurring 
elements in their transcription 
process 

Strand 2 

6.15pm-
7.15pm 

DINNER    

7.15pm-
7.55pm 
(40 mins) 

Dr Lauren O’Neill, 
harp. Ulster 
University/ 
Dr Peadar 
MacGabhann, reader 
in Irish. 
Ulster University   

 “The chant of bards and 
harpers sweetly blent...”: 
Exploring the Parameters of 
Bardic Performance 
 

Strand 2 

10 minute 
changeover 

    

8.05pm-
8.35pm 
(30 mins) 

Dr Sandra Joyce, 
traditional 
singer/bodhrán. Irish 
World Academy of 
Music and Dance, 
University of Limerick  

 ‘Nature was adorning…’: 
exploring environmental 
resonances in Irish traditional 
song 

Strand 1 

10 minute 
changeover 

    



8.45pm-
9.15pm 
(30 mins) 

Dr Niall Keegan, 
traditional Irish flute. 
Irish World Academy 
of Music and Dance, 
University of Limerick  

 A future for the Barn-Dance in 
a World with Neither Barn nor 
Dance! 

Strand 1 

 
 

SCHEDULE – SUNDAY 27 MARCH 2022 
ROOM 103 

 
 

TIME NAME ACCOMPANYING 
MUSICIANS 

TITLE STRAND 

10.15am Welcome    

10.30am-
11am 
(30 mins) 

Stephen Kelly, 
timpani. 
PhD candidate,  
TU Dublin 
Conservatoire  

 Gustav Mahler’s timpani 
innovations 

Strand 1 

10 minute 
changeover 

    

11.10am-
11.40am 
(30 mins) 

David Whitla, double 
bass. 
MTU Cork School of 
Music  

 Contemporary Solo Double 
Bass 

Strand 1 

10 minute 
changeover 

    

11.50am-
12.20pm 
(30 mins) 

Sandra Coffin, 
trumpet. 
PhD candidate, 
Royal Conservatoire 
of Scotland, UK 

 Cycles of Innovation and 
Influence: What's 'new'? 

Strand 1 

10 minute 
changeover 

    

12.30pm-1pm 
(30 mins) 

Amy Jolly, cello. 
PhD candidate,  
Royal Academy of 
Music, London, UK 

 Fault Lines Strand 1 

1pm-2.15pm LUNCH    
2.15pm-
2.45pm 
(30 mins) 

Niamh V. O’Brien, 
harp, voice, 
composer. 
PhD candidate,  
University of Limerick  

 Broadcasting the Parish Strand 1 

10 minute 
changeover 

    

 
 
2.55pm-
3.25pm 
(30 mins) 

Dr Aylish Kerrigan, 
mezzo soprano. 
Professor Emeritus,  
Wuhan Conservatory 
of Music, China  

Dearbhla Collins, 
piano. 

From Wagner to Weill 
The development (or 
phenomena) of Sprechgesang 
in German Theatre Music 

Strand 1 

10 minute 
changeover 

    

3.35pm-
4.15pm 

Katrin Klose, 
composer. 

 Conception, Composition and 
Creation of a new piano 

Strand 2 



(40 mins) PhD candidate,  
Royal Conservatoire 
of Scotland, UK/ 
Marianna 
Abrahamyan, piano.  
Doctoral candidate,  
Royal Conservatoire 
of Scotland, UK 

concerto: a performer-
composer collaboration 

4.15pm-
4.45pm 

TEA/COFFEE 
 
 

   

4.45pm-
5.25pm 
(40 mins) 

Giacomo Susani, 
guitar. 
PhD candidate,  
University of Surrey, 
UK/ 
Giacomo Copiello, 
guitar. 
PhD candidate,  
University of Surrey, 
UK 

 Composing and arranging for 
the guitar 

Strand 2 

10 minute 
changeover 

    

5.35pm-
6.05pm 
(30 mins) 

Dr Anne-Marie 
O’Farrell, harp. 
TU Dublin 
Conservatoire and 
Royal Northern 
College of Music, 
Manchester, UK  

 From Bow to Blade: Bach’s D 
minor Chaconne for Irish Harp 

Strand 1 

6.05pm-
7.15pm 

DINNER    

7.15pm-
7.55pm 
(40 mins) 

Marcella Barz, bass 
clarinet. 
Doctoral candidate,  
TU Dublin 
Conservatoire/ 
Yue Song, piano. 
PhD candidate,  
TU Dublin 
Conservatoire  

 Imagining and shaping new 
sounds for sensors: five 
compositions for bass clarinet 
and live processing 

Strand 2 

10 minute 
changeover 

    

8.05pm-
8.35pm 
(30 mins) 

Krishna Nagaraja, 
violin/composer. 
Doctoral candidate,  
Sibelius Academy, 
University of the 
Arts, Helsinki, 
Finland.  

 Composing (at) the crossroads 
Norwegian folk, Indian rhythms 
and Progressive Metal as basis 
for a string quartet 

Strand 1 

10 minute 
changeover 

    

8.45pm-
9.15pm 
(30 mins) 

Giuseppe 
Chiaramonte, guitar.  
Independent 
Researcher  

 The PROJECTion of Guitar 
Beauty: Progressive Inertial 
Preparation on Classical Guitar 

Strand 1 



 
 



 


